“It's not about a man being trapped in a woman's body, or a woman
being trapped in a man's body,”™ Lady Jaye explaing. “It's about being
trapped in a body.” Identity, self-perception and self-representation have
fascinated both Lady laye (née Jacqueline Breyer) and Djin (formerly
Geneiis P-Orridge] throughout their lives. The palr mek in 1993, and has
since been exploring related issues (as the single unit, Breyer P-Orridge)
through the mediums of montage, sculpture, music and eath other. The
visual work they've recently unveiled, at group exhibits in New Yook and
Europe, reveals this collaberative journey with images of one mimicking
or putting en the appearance of the other,

it would be easy at first glance to look at Breyer P-Owridge’s art as belng
concerned solely with gender. With its sexual and transgendersd imagery,
alang with the duds own perional experiment to appear simidlar to one
another, gender certainly is 2 big part of it. But to view it in terms alone
would be LD rmiss Uhe Gesper iviuesg flley'-equq-'.hpr:ng_.;:. wiell 3s thie
broader philosophical idea that encompasses their artwark and their very
existence. Breyer P-Orridge i concerned with identity in all of its facets,
even those we don’t understand or have yet learned to communicate

Their focus on gender and sexuality is reated in 3 more complex
evolutionary idea, one that atfacks binary sysiems and forms of dualism
on all levels. They"ve colned the term “pandrageny™ to deiscribe their
philasophy. Similas to androgyny—which entails having bath male and
female characteristics—pandrogeny accepts that multiplicities of gender
identities exist. IS partly how we're consclous of our own bodies, and
how wee attach that consclousness to emotion and self-awareness, /s
alsa abaut how we relate Yo others—what Breyer P-Orridpe describe

as exploring empathy. Mot only our instinct 1o fear things that are
different, but akso owr instinct to frust 1h:ng:. that seem familiar or
:v::*nrml_mg and then, when they don t hold wp 1o our expectations.
force us Lo guestion and an .:I:,r:r*.'ir a deeper lewvel

Their mantage art, indpired by the “cut-up® Kea developed in the G704
by Williamn 5. Burrowghs and Brion Gyson (bath old friends and influences
of Dyjin's), farst appear a5 mosakc:like designs, later revealing themseles
to be cut-outs of the artists’ own interconnected badies in various

farrms. Their soulptures are more iImmediately visceral, using objects [fe
taxidenmied wolf-heads with kaived axt I"I'Idll'lﬁ from the muzzles ke
liJ'l_i:dEL:l PO% IRs0ned in a way that SLggesis inkemiate violense—il € what
Lagy laye cescribes as“recognizing the animal in all of us, and leaming
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Both have 3 history of questioning and {-:lnfr{mtmg societal parameteni—
l.q'-ll.'-';' laye.a Brook wn native, Ras been doing experimental performance
art simte the late Bos, D§in, under the name of Genesis P-Orridge, was in
the vanguard of industrial music with bands Throbbing Gristhe and later
Poychic TV, (Their current music project, PTV3, Is set to releass an album
later this spring.| His previous perfarmance art bed him inte a direct clash
with the British monarchy. cne that resulted in Djin being put on trial for
ohscune Tindecency” charges in 1975, dispossessed of most of his work and
farced to seek refuge in the States.

Personal experiences have shown them not only the dangers of
authoritative systerns, but also the innate fear people have of new ideas
and forms of commuendcation. “We have this tremendous disconnect in
terrmg off where the specied it at and where nature is at, and that's a recips
for massiee disaster” Djin says. “The imperative far change, any kind of
change, ooerrides tear of The unknown” Lady Jaye concurs, “The human
species |5 trying toevabve, and there |5 nd svalution withouwt mutation”

This was partly the impetus for their owmn physical transformation, which
took place through makeup and clothing as well as physical sungeng The
idea wasn't to become the same person, but rather a third being, a shared
existence that encompasses both of their identities.  began the night
they decided to be reborn.

All of puwr halr contalns traces of DA, a5 Djin explaing—hair that’s
thres feet long has perhaps frve years of experience actually recorded
in ik One night, hing next to a log fire they'd built at their isolated
harme in the redwoods of California, they decided to "literally cut off aur
nonmingled past and begin a totally invalved-in-the-present future”
ird S0 they ook wcissors and rapors from the howse and cut, shaved
and hacked off their DA

They kept the hair—one of their pieces, “P-ANDROGENY S3GIL," has

Djin's former dreadbocks Elur'rl in the centeraf a -.-;E-n.;il{;;ull.;g.t, Coposite
this, Lady Jaye's penytail hangs frorm a painted phallus, A project that
spanned fix years from that date, its a testament to their ideas about
Identity, evolution and mutation. It's a body of work that encapiulates
the LHopian ideal of two loonoclasts who want to be rememberned “as
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